
Copyright: © 2024 by Asia Technology Research Institute
11

JOURNAL OF MODERN SOCIAL SCIENCES
Vol. 1, No. 1, Oct. 2024, 11-25
https://doi.org/10.5281/zenodo.13958904

Analysis of Chinese and South Korean Co-
production Films with Constructivism as The
Theoretical Framework
Qianwen Meng 1*

1Hanyang University, Republic of Korea
*Corresponding author: mengqianwen1116@gmail.com

Abstract – This paper explores the multifaceted significance of Sino-Korean co-produced
films in cultural exchange, national image construction, and economic cooperation, using the
constructivist theoretical framework for an in-depth analysis. Constructivist theory posits that
international relations are not merely a contest of material power, but also an interaction of
ideas, beliefs, and identities. Through this theoretical lens, the paper conducts a
comprehensive study of the cultural, political, and economic impacts of Sino-Korean co-
produced films. Using the representative case of "Late Autumn," the paper analyzes how
these films promote cultural identity and mutual understanding among audiences by
showcasing cultural elements of both countries. The cultural narratives and visual symbols in
the films effectively shape the audience's understanding and identification with Sino-Korean
relations, enhancing cultural affinity among viewers from both countries. Additionally, as
cultural products, co-produced films display national images and cultural soft power, serving
as significant tools for both countries on the international stage. The research finds that the
success of Sino-Korean co-produced films relies not only on cultural factors but also on the
policy support and market operations of both governments. Through joint investment models,
collaborative production teams, and market-linked distribution, co-produced films achieve
resource sharing and market coverage, fostering mutually beneficial cooperation and common
development in the film industries of both nations. Despite challenges such as cultural
differences, market competition, and policy changes, Sino-Korean co-produced films play a
positive role in advancing bilateral relations. The paper proposes suggestions for further
deepening cooperation in the future, advocating for policy support and market-driven
initiatives to promote the development of Sino-Korean co-produced films in broader and
deeper dimensions, thereby providing new momentum for cultural exchange and cooperation
between the two countries. Through this transnational cooperation model, China and South
Korea can achieve mutual benefits and win-win outcomes in the film industry, further
enhancing deep cooperation in cultural and economic fields.
Keywords:Sino-Korean Co-Produced Films, Constructivist Theory, Cross-Cultural Exchange,
Cooperation Mechanisms, Cultural Identity

Introduction

Purpose and Background In recent years, Sino-Korean co-produced films have gradually
become an important medium for cultural exchange between China and South Korea,
showcasing unique cultural elements of both countries and enhancing mutual understanding
and identification among their audiences. This collaboration not only enriches the cultural
products of both nations but also elevates the influence of Sino-Korean films on the
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international stage. Through co-produced films, China and South Korea achieve resource
sharing and mutual benefits in film production, distribution, and market promotion. This
paper aims to explore the multifaceted significance of Sino-Korean co-produced films in
cultural exchange, national image construction, and economic cooperation through the
constructivist theoretical framework.

The Sino-Korean co-produced film "Late Autumn" is a typical case of such cultural
cooperation. By integrating cultural elements from both countries, the film showcases Korean
urban scenery and Chinese cultural symbols, receiving widespread acclaim from audiences in
both countries. This paper uses "Late Autumn" as a case study to analyze its performance in
cultural exchange, narrative structure, symbol usage, industrial cooperation, and audience
interaction, and to explore the impact of these aspects on Sino-Korean relations.

Scope and Methods

Construction of Cultural Exchange and Identity: Investigate how "Late Autumn" promotes
cultural exchange and identity construction between the two countries through its content and
cultural elements. By analyzing specific scenes, visual symbols, and cultural icons in the film,
explore how these elements subtly enhance cultural identity among audiences from both
countries.

Narrative Structure and Symbol Usage: Examine how the film's narrative structure and
symbol usage shape the audience's understanding and identification with Sino-Korean
relations. Through analysis of recurring themes, symbols, and metaphors in "Late Autumn,"
reveal their role in shaping audience cognition.

Cooperation Mechanisms in the Film Industry: Analyze the cooperation model of "Late
Autumn" in terms of funding, production, and distribution, and explore how these
mechanisms promote mutually beneficial cooperation and common development in the film
industries of both nations. Study specific cases of cooperation to uncover successful
collaboration models and experiences.

Audience Interaction and Social Cognition: Study the reactions and interactions of
audiences in China and South Korea to "Late Autumn," and analyze how audience feedback
and social discussions influence social cognition and public opinion on Sino-Korean relations.
By analyzing social media and audience comments, explore the film's impact on audience
cognition.

Through literature review, case analysis, and collection and analysis of audience feedback
data, this paper will comprehensively explore the specific performance of "Late Autumn" in
Sino-Korean film cooperation and its impact on cultural exchange between the two countries.

Hypothesis and Research Questions The hypothesis of this paper is that "Late Autumn,"
through its unique narrative techniques, symbol usage, and effective industrial cooperation
mechanisms, successfully promotes mutual understanding and identification of cultures
between China and South Korea. Based on this hypothesis, the paper will address the
following research questions:

How does "Late Autumn" promote cultural exchange and identity construction between
China and South Korea through the integration of cultural elements?

How do the narrative structure and symbol usage in the film influence the audience's
understanding of Sino-Korean relations?

How do the industrial cooperation mechanisms of "Late Autumn" promote the joint
development of the film industries in China and South Korea?

How do audience interaction and social cognition affect the social perception and public
opinion of Sino-Korean relations?
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Structure The structure of this paper is as follows:Construction of Cultural Exchange
and Identity: Analyze how "Late Autumn" promotes cultural exchange between the two
countries through its content and cultural elements. Explore how these elements subtly
enhance cultural identity among audiences from both countries by analyzing specific scenes,
visual symbols, and cultural icons in the film.

Construction of Narrative and Symbols: Examine how the film's narrative structure and
symbol usage shape the audience's understanding and identification with Sino-Korean
relations. Reveal the role of recurring themes, symbols, and metaphors in "Late Autumn" in
shaping audience cognition.

Construction of Cooperation Mechanisms in the Film Industry: Study the cooperation
model of "Late Autumn" in terms of funding, production, and distribution. Uncover
successful collaboration experiences through specific case analyses and explore how these
cooperation models achieve resource sharing and mutual benefits in the film industries of both
countries.

Audience Interaction and Social Cognition: Analyze audience reactions and interactions
regarding the film, and its impact on social cognition and public opinion. Study audience
feedback and social media interactions to understand how "Late Autumn" influences audience
perceptions of Sino-Korean culture and relations.

Future Prospects and Recommendations for Co-produced Films: Based on the analysis of
"Late Autumn," propose future directions and cooperation suggestions for Sino-Korean co-
produced films. Explore how films can further promote cultural exchange and friendly
cooperation between the two countries, and provide specific policy recommendations and
implementation paths.

"Late Autumn," as a successful case of Sino-Korean co-produced films, promotes cultural
exchange and identity construction between the two countries through the integration of
cultural elements, narrative structure and symbol usage, effective industrial cooperation
mechanisms, and audience interaction. The film's carefully designed plots and symbols help
audiences subtly understand and identify commonalities and differences between the two
cultures. The effective operation of industrial cooperation mechanisms ensures the high-
quality production and wide dissemination of the film, further promoting the joint
development of the film industries in China and South Korea. Positive audience feedback and
interaction not only enhance the market influence of the film but also play an active role in
guiding social opinion.

In the future, Sino-Korean co-produced films should further deepen cooperation in
production, distribution, education, and talent cultivation. Through innovative cooperation
mechanisms and policy support, they can promote the sustainable development and common
prosperity of the film industries in both countries.

Theoretical Framework and Literature Review

Theoretical Framework

Constructivist Theory:This paper employs the constructivist theoretical framework to
analyze the multifaceted significance of Sino-Korean co-produced films. Constructivist theory
emphasizes that international relations are not merely a contest of material power but also an
interaction of ideas, beliefs, and identities. Through this theoretical lens, we can gain a deeper
understanding of how Sino-Korean co-produced films promote the development of bilateral
relations through cultural exchange, national image construction, and economic cooperation.
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Construction of Cultural Exchange and Identity: Sino-Korean co-produced films
promote cultural identity and mutual understanding among audiences by integrating cultural
elements from both countries. For instance, "Late Autumn" brings Korean urban landscapes
and Chinese cultural symbols closer to the viewers of both nations.
Narrative Structure and Symbol Usage: The narrative structure and symbolic elements in

films shape the audience's understanding and identification with Sino-Korean relations. For
example, in "Late Autumn," the train symbolizes the trajectory of fate and life's journey, using
metaphors to convey deeper cultural and social meanings.
Cooperation Mechanisms in the Film Industry: Sino-Korean co-produced films achieve

resource sharing and market coverage through joint investment, collaborative production, and
synchronized market distribution, promoting mutual cooperation and joint development of the
film industries in both countries.
Audience Interaction and Social Cognition: Audience reactions and interactions with the

films influence social cognition and public opinion on Sino-Korean relations. For example,
the social media discussions sparked by "Late Autumn" enhance the audience's understanding
of cross-cultural exchanges.

Literature Review

Current Research on Sino-Korean Co-produced Films.In recent years, Sino-Korean co-
produced films have become important mediums for cultural exchange between the two
countries, attracting extensive academic attention. Existing research mainly focuses on the
following areas.
Construction of Cultural Exchange and Identity: Research indicates that co-produced

films promote cultural identity among audiences by showcasing cultural elements from both
countries. For example, Kim and Lee (2020) analyzed how "Late Autumn" uses visual
symbols and cultural icons to enhance cultural identity among audiences from both nations.
Narrative Structure and Symbol Usage: Many scholars focus on the narrative techniques

and symbolic elements in co-produced films, exploring their impact on the audience's
understanding of bilateral relations. Park (2019) noted that recurring themes and metaphors in
films effectively convey commonalities and differences between the two cultures.
Cooperation Mechanisms in the Film Industry: Research on the industrial cooperation

mechanisms of co-produced films has explored how joint investment, collaborative
production, and synchronized market distribution promote the development of the film
industries in both countries. Chen (2018) emphasized that policy support and market demand
are key factors for the success of co-produced films.
Audience Interaction and Social Cognition: Studies also focus on the impact of audience

feedback and social discussions on bilateral relations. Lee (2017) found that audience
interactions on social media significantly influence the market performance and social
cognition of co-produced films.

Research Gaps and Prospects

Despite the rich theoretical and empirical support provided by existing research on the
multifaceted significance of Sino-Korean co-produced films, some gaps remain:
Insufficient Depth in Cross-cultural Exchange Analysis: Current studies often focus on

superficial cultural elements, lacking exploration of the deeper mechanisms of cross-cultural
exchange.
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Lack of Research on Institutional Guarantees for Cooperation Mechanisms: There is a
need for more research on institutional guarantees and policy support for the cooperation
mechanisms of Sino-Korean co-produced films to promote sustainable development of the
film industries.
Insufficient Dynamic Research on Audience Interaction and Feedback: Existing

research is often static, lacking dynamic tracking and long-term impact studies of audience
interaction and feedback.

Future Research Directions

Based on the gaps in existing research, future studies can deepen the understanding of Sino-
Korean co-produced films in the following areas:
In-depth Analysis of Cross-cultural Exchange Mechanisms: Through case studies and

empirical analysis, explore the deeper mechanisms of cross-cultural exchange and reveal the
role of co-produced films in promoting cultural identity.
Strengthen Research on Institutional Guarantees for Cooperation Mechanisms: Study

how to provide institutional guarantees through legal and policy frameworks to promote the
long-term and stable development of co-produced films.
Dynamic Research on Audience Interaction and Feedback: Use big data analysis and

social media tracking to conduct dynamic research on the impact of audience interaction and
feedback on film market performance and social cognition, providing policy
recommendations.

Constructivist Analytical Framework for Sino-Korean Co-produced Film
Cooperation

Construction of Cultural Exchange and Identity

Chapter Content: This section explores how the Sino-Korean co-produced film "Late
Autumn" promotes cultural exchange and identity construction between the two countries
through its content, storyline, and cultural elements. It analyzes how the film presents the
cultural characteristics of both countries and its impact on audiences.
The Sino-Korean co-produced film "Late Autumn" plays a crucial role in promoting

cultural exchange and identity construction. First, "Late Autumn" integrates cultural elements
from both China and Korea, presenting them to the audience through visual and auditory
forms. This cultural integration is not just a simple collage of elements but is woven into the
storyline, intertwining the cultures of the two countries in specific contexts. For instance,
"Late Autumn" showcases Korean urban landscapes and Chinese cultural symbols, merging
them seamlessly through the protagonists' journey, which has been widely praised by
audiences in both countries.
Secondly, "Late Autumn" fosters cultural identification and understanding between the

audiences of both countries through shared cultural symbols and icons. These symbols and
icons can be specific scenes, costumes, architecture, festivals, customs, etc. In "Late
Autumn," these symbols and icons recur, subtly making the audience accept and identify with
each other's culture. For example, scenes such as traditional markets and modern cityscapes in
the film not only showcase everyday life in Korea but also reflect cultural elements familiar to
Chinese audiences.



Journal of Modern Social Sciences (JMSS) Author : Qianwen Meng

DOI:https://doi.org/10.5281/zenodo.13958904
Meng, Qianwen. “Analysis of Chinese and South Korean Co-Production Films With Constructivism As The Theoretical Fra
mework”. Journal of Modern Social Sciences (JMSS), vol. 1, no. 1, Oct. 2024, pp. 11-25.

16

Furthermore, "Late Autumn" builds emotional resonance between audiences of both
countries through character portrayal and emotional expression. The experiences and
emotional journeys of the characters can resonate with the audience, bridging the
psychological gap between the peoples of the two countries. For example, the story of the
main characters meeting, getting to know each other, and falling in love in a foreign land has
touched many viewers, making them feel the resonance and understanding in cross-cultural
exchanges.
Through these means, "Late Autumn" plays a positive role in promoting cultural exchange

and identity construction. In the future, further exploration is needed on how to better use film
as a medium to drive deeper cultural integration and mutual understanding between the two
countries, injecting new momentum into the development of Sino-Korean relations.

Construction of Narrative and Symbols

Chapter Content: This section studies how the narrative structure and use of symbols in
"Late Autumn" shape the audience's understanding and identification with the relationship
between the two countries. It focuses on analyzing recurring themes, symbols, and metaphors
in the film.
"Late Autumn" effectively constructs the audience's understanding and identification with

the relationship between the two countries through its carefully designed narrative structure
and use of symbols. Firstly, in terms of narrative structure, "Late Autumn" employs a dual
narrative approach, advancing two storylines from different cultural backgrounds in parallel.
This allows the audience to simultaneously experience the cultural and social differences and
commonalities of both countries during the viewing process. This narrative approach not only
adds layers and complexity to the film but also helps the audience better understand and
accept the cultural backgrounds and values of both countries. For example, "Late Autumn"
interweaves the past of the female protagonist and the present of the male protagonist,
showcasing the temporal and spatial intersections between China and Korea.
Secondly, the use of symbols and icons is a crucial method in "Late Autumn" for

constructing audience understanding. Symbols and icons can be presented through visual
elements (such as specific scenes, props, costumes) and linguistic elements (such as specific
dialogues). In "Late Autumn," these symbols and icons are endowed with specific cultural
meanings and become important tools for conveying themes and emotions. For example, the
train in the film symbolizes the trajectory of fate and life's journey, running throughout the
story and leaving a deep impression on the audience.
Additionally, the use of metaphors is a common narrative technique in "Late Autumn."

Through metaphors, the film can convey deeper cultural and social meanings beneath the
surface story. For example, the rain scenes in the film not only serve as the background for the
story's development but also symbolize the emotional fluctuations and cultural conflicts of the
characters, evoking the audience's reflection on cross-cultural exchanges through dual visual
and emotional representation.
Through these methods, "Late Autumn" successfully enhances the audience's

understanding and identification with the relationship between the two countries in terms of
narrative and symbol construction. Future co-produced films can further innovate narrative
structures and symbol usage, delving deeper into the commonalities in culture, society, and
history between China and Korea, providing richer cultural support for the continuous
development of bilateral relations.

Construction of Cooperation Mechanisms in the Film Industry
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Chapter Content: This section analyzes the cooperation mechanisms of "Late Autumn,"
including funding, production, and distribution models. It explores how these mechanisms
promote mutual cooperation and joint development of the film industries in both countries.
The industrial cooperation mechanism of "Late Autumn" is crucial for promoting the joint

development of the film industries in both countries. First, in terms of funding, "Late
Autumn" adopted a joint investment model, with Chinese and Korean production companies
co-funding and sharing production costs and risks. This joint investment model not only
effectively reduces the financial pressure on a single party but also attracts more social capital
and government support. For example, "Late Autumn" received substantial support from both
governments and cultural institutions during its production, achieving effective integration
and utilization of funds.
Secondly, in terms of production, "Late Autumn" formed a collaborative production team

to achieve technical and talent sharing. The Chinese and Korean production companies each
played to their strengths in the film's production process, collaboratively completing filming,
editing, and special effects, ensuring high quality and international standards. For instance,
the film's director Kim Tae-yong and the production team utilized Korea's technical expertise
and China's cultural resources during filming, creating a work with unique visual effects and
cultural connotations.
Furthermore, in terms of distribution, "Late Autumn" achieved broader audience coverage

and higher box office revenue through synchronized distribution in both markets. The film
was simultaneously released in China and Korea, with multi-channel promotional efforts
expanding its influence. For example, "Late Autumn" achieved good box office performance
and audience acclaim through simultaneous release and large-scale promotional activities in
both markets.
Moreover, "Late Autumn" promoted long-term cooperation and sustainable development of

the film industries in both countries through the standardization and institutionalization of
cooperation mechanisms. The governments and industry associations of both countries
established legal and policy guarantees for cooperation by signing cooperation agreements
and memoranda. For example, the "Sino-Korean Film Cooperation Memorandum" signed by
China and Korea specifies the recognition standards, funding support, and tax incentives for
co-produced films, providing institutional guarantees for bilateral film cooperation.
Through these cooperation mechanisms, "Late Autumn" achieved complementary

advantages and resource sharing in terms of funding, production, and distribution, effectively
promoting mutual cooperation and joint development of the film industries in both countries.
In the future, further exploration and improvement of cooperation mechanisms can drive
broader and deeper cooperation in Sino-Korean co-produced films, injecting new vitality into
the prosperity and development of the cultural industries in both countries.

Audience Interaction and Social Cognition Construction

Chapter Content: This section studies the reactions and interactions of audiences in China
and Korea to "Late Autumn," analyzing how audience feedback and social discussions
influence social cognition and public opinion on bilateral relations.
"Late Autumn" holds significant importance in terms of audience interaction and social

cognition construction. Firstly, "Late Autumn" elicits emotional resonance and interaction
between audiences of both countries through its storyline and character portrayal. This
interaction extends beyond the viewing process to social discussions and public feedback. For
example, "Late Autumn" sparked heated discussions and interactions on social media, with
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many viewers sharing their viewing experiences and insights into cultural differences between
China and Korea on online platforms.
Secondly, audience feedback and social discussions play a crucial role in the market

performance and cultural impact of "Late Autumn." Audience evaluations and word-of-mouth
directly affect the film's box office revenue and have a profound impact on social cognition
and public opinion on bilateral relations. For example, audience feedback on "Late Autumn"
was mixed, with some viewers expressing dissatisfaction with cultural conflicts depicted in
the film, while others appreciated the film's realistic portrayal of cross-cultural exchanges.
These diverse feedbacks reflect the varied demands of audiences and provide valuable
suggestions for filmmakers.
Moreover, "Late Autumn" promotes understanding and identification of each other's culture

among audiences of both countries through its form of cross-national cooperation. As a
medium of cultural transmission, film can convey the history, culture, customs, etc., of both
countries to the audience through visual and auditory forms. For example, "Late Autumn"
allows Chinese audiences to gain a deeper understanding of Korean culture and lifestyle
through the female protagonist's experiences in Korea, while also showcasing unique aspects
of Chinese culture to Korean audiences.
Finally, "Late Autumn" plays a positive role in constructing social cognition and public

opinion on bilateral relations. By showcasing cultural and social exchanges and cooperation
between China and Korea, "Late Autumn" enhances mutual understanding and trust among
the people of both countries, eliminating misunderstandings and prejudices. For instance, the
film's story of a cross-national romance highlights the emotional bonds and mutual support
between the people of the two countries, strengthening the audience's recognition of bilateral
cooperation and win-win outcomes.
In summary, "Late Autumn" plays a positive role in audience interaction and social

cognition construction. By eliciting emotional resonance and interaction among audiences,
promoting feedback and social discussions, and driving mutual understanding and
identification of each other's culture, "Late Autumn" provides strong cultural support and
public opinion guarantees for the continuous development of Sino-Korean relations. In the
future, further exploration is needed on how to leverage film as a medium to deepen audience
interaction and identification, injecting new vitality into the development of bilateral relations.

Future Prospects and Recommendations for Co-produced Films

Chapter Content: Based on the analysis of "Late Autumn," this section proposes future
development directions and cooperation suggestions for Sino-Korean co-produced films,
exploring how films can further promote cultural exchange and friendly cooperation between
the two countries.
Sino-Korean co-produced films face many opportunities and challenges in their future

development. First, in terms of development direction, cooperation in film production and
distribution between China and Korea can be further deepened, promoting more high-quality
co-produced projects. Introducing more international production teams and technologies can
enhance the production quality and international competitiveness of co-produced films. For
example, by drawing on the successful experience of "Late Autumn," advanced film
production technologies and management models can be introduced to enhance the quality
and market influence of Sino-Korean co-produced films.
Secondly, cooperation in film education and talent cultivation between China and Korea

can be strengthened. Through joint film festivals, seminars, and training sessions, the
exchange and cooperation of film talents between the two countries can be promoted. A Sino-
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Korean co-produced film fund can be established to support innovative creations by young
directors and screenwriters, nurturing more film talents with international perspectives and
cross-cultural exchange abilities. For example, a co-production film program can be
established in film academies in China and Korea, offering systematic training in film
production and cultural exchange, cultivating film talents with international perspectives.
Moreover, policy support and market incentives can drive the development of Sino-Korean

co-produced films. Governments and film industry associations of both countries can
formulate relevant policies to provide funding support, tax incentives, and market access
facilitation, encouraging more production companies to participate in the production and
distribution of co-produced films. For example, a Sino-Korean co-produced film fund can be
established to support potential co-production projects; tax incentives can be provided to
reduce production costs; and market access procedures can be simplified to promote the
simultaneous release and promotion of co-produced films in both markets.
Furthermore, cultural exchange and market promotion can be strengthened to enhance the

influence and market share of Sino-Korean co-produced films. Film exhibitions and film
weeks can be organized to expand the influence of co-produced films among audiences in
both countries. Multi-channel promotion can be carried out using new media and social
platforms to enhance the visibility and market recognition of co-produced films. For example,
trailers, behind-the-scenes footage, and making-of specials of co-produced films can be
released on video websites, social media, and film community platforms to attract more
audience attention and participation.
Finally, a long-term mechanism can be established to promote the sustainable development

of Sino-Korean co-produced films. A Sino-Korean Co-produced Film Cooperation
Committee can be established to hold regular meetings to discuss and resolve issues arising
during cooperation and to develop and improve cooperation mechanisms. A Sino-Korean co-
produced film database can be established to collect and organize data and cases related to co-
produced films, providing reference and insights for future cooperation. For example, a Sino-
Korean co-produced film cooperation network can be established to regularly share
cooperation experiences and successful cases, promoting mutual progress and development of
the film industries in both countries.

Mechanism Initiatives for Sino-Korean Co-produced Films

Establishing a Cooperation Framework and Common Goals

Content: Discuss how to promote cooperation and development of the film industries in
China and Korea by establishing a cooperation framework and setting common goals.
Analysis: The development of Sino-Korean co-produced films requires a clear cooperation
framework and common goals. Firstly, a detailed cooperation framework can be formulated
through consultations between the film associations or government cultural departments of
both sides. This framework should cover various aspects of cooperation, such as film planning,
script creation, funding, production, and market promotion.
In terms of common goals, Sino-Korean co-produced films should aim to promote mutual

understanding and cultural exchange between the two countries and advance the joint
development of the film industry. Specific goals can include improving film production
quality, expanding international market influence, and enhancing professional skills exchange
and cooperation among filmmakers from both countries. For example, co-produced films can
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showcase the essence of both cultures and tell stories with universal human values, gaining
recognition in the international market.

Strengthening Institutionalized Cooperation

Content: Explore how to promote the long-term stable development of Sino-Korean co-
produced films through institutionalized cooperation mechanisms. Analysis: Institutionalized
cooperation mechanisms are key to ensuring the sustainable development of Sino-Korean co-
produced films. Firstly, cooperation agreements can be signed to clarify the rights and
obligations of each party in the film production and distribution process. The agreements
should include specific terms such as fund allocation, copyright ownership, and profit sharing
to ensure the protection of each party's interests.
Moreover, governments of both countries should provide policy support, such as tax

incentives, financial subsidies, and market access facilitation, to reduce the production costs
of co-produced films and attract more production companies to participate. For example, the
Korean government can provide financial support through the Korean Film Council, while the
Chinese government can offer subsidies through the Cultural Industry Special Fund. These
policy supports will help attract more high-quality co-production projects and promote the
prosperity of the film industries in both countries.
Promoting Multi-level Exchange and Cooperation Content:Analyze how to promote the

comprehensive development of Sino-Korean co-produced films through multi-level
exchanges and cooperation. Analysis: Multi-level exchanges and cooperation are important
means to promote the comprehensive development of Sino-Korean co-produced films. Firstly,
film festivals, seminars, and training sessions can be held to promote exchanges and
cooperation among filmmakers, directors, and screenwriters from both countries. For example,
the annual "Sino-Korean Film Festival" can serve as a platform for filmmakers to showcase
the latest co-produced film achievements and discuss the challenges and opportunities in
cooperation.
Secondly, audience interaction can enhance the influence and market acceptance of co-

produced films. New media and social platforms, such as Weibo, WeChat, and YouTube, can
be used for film promotion to increase audience engagement and interaction. Online platforms
can be used to collect audience feedback and opinions, allowing for timely improvements in
film production and increasing audience satisfaction and recognition.
Addressing Common Challenges and Issues Content:Discuss how to address common

challenges and issues encountered in the production and distribution of Sino-Korean co-
produced films through cooperation. Analysis: Sino-Korean co-produced films face many
challenges in production and distribution, which need to be addressed through cooperation.
Firstly, there is the issue of intellectual property protection. Both countries should strengthen
cooperation in intellectual property protection by implementing strict copyright protection
measures, combating piracy, and maintaining the healthy development of the film industry.
For example, a Sino-Korean Intellectual Property Protection Task Force can be established to
oversee and manage copyright matters of co-produced films, ensuring the legal rights of film
works are protected.
Secondly, there are market access and cultural differences. Both countries face certain

barriers in market access that need to be addressed through cooperation. More open and
transparent market access policies can be formulated, simplifying the approval process for
film releases and promoting the simultaneous release and promotion of co-produced films in
both markets. Additionally, cultural differences are a major challenge for co-produced films.
Production companies need to fully consider cultural differences during script creation and
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film production, respecting each other's cultural characteristics to avoid poor market
responses due to cultural misunderstandings.
Prospects and Recommendations for Future Cooperation Content:Based on the above

analysis, propose future cooperation prospects and recommendations for Sino-Korean co-
produced films, exploring how films can further promote cultural exchange and friendly
cooperation between the two countries. Analysis: Sino-Korean co-produced films have broad
prospects and great potential for future development. Firstly, cooperation in film production
and distribution can be further deepened, promoting more high-quality co-production projects.
Introducing international production teams and technologies can improve the production
quality and international competitiveness of co-produced films. For example, building on the
success of "Late Autumn," advanced film production technologies and management models
can be introduced to enhance the quality and market influence of co-produced films.
Secondly, cooperation in film education and talent cultivation between China and Korea

can be strengthened. Joint film festivals, seminars, and training sessions can promote
exchanges and cooperation among film talents from both countries. For example, a Sino-
Korean Co-produced Film Fund can be established to support innovative creations by young
directors and screenwriters, cultivating more film talents with international perspectives and
cross-cultural exchange abilities.
Additionally, policy support and market incentives can drive the development of Sino-

Korean co-produced films. Relevant policies can be formulated by the governments and film
industry associations of both countries, providing financial support, tax incentives, and market
access facilitation to encourage more production companies to participate in the production
and distribution of co-produced films.
Finally, establishing a long-term mechanism can promote the sustainable development of

Sino-Korean co-produced films. A Sino-Korean Co-produced Film Cooperation Committee
can be established to hold regular meetings, discuss and resolve issues arising during
cooperation, and develop and improve cooperation mechanisms. Through these measures, the
continuous growth and development of Sino-Korean co-produced films can be ensured,
promoting cultural exchange and friendly cooperation between the two countries.

Framework Design for Sino-Korean Co-produced Films

Design of the Cooperation Framework for Co-produced Films Content:Discuss how to
design a cooperation framework for Sino-Korean co-produced films to facilitate collaboration
in film production, distribution, and promotion between the two countries. Analysis: The
success of Sino-Korean co-produced films requires a comprehensive and effective
cooperation framework. First, a dedicated Co-produced Film Cooperation Committee should
be established to coordinate various aspects of film production and distribution. This
committee should include representatives from the film industries of both countries, officials
from cultural departments, and legal and financial experts to ensure smooth cooperation in all
stages.
The cooperation framework should cover the entire process from initial project planning to

final market promotion. Specifically, it includes project selection, script development, funding,
shooting and production, post-production, and market promotion. By clearly defining
responsibilities and rights at each stage, the cooperation process can be transparent and
efficient. For example, during the project selection stage, a joint review panel can be set up to
evaluate and select film projects with market potential and cultural value.
Institutional Guarantees and Policy Suppor t Content:Discuss how to ensure the smooth

operation and long-term stability of the cooperation framework for Sino-Korean co-produced
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films through institutional guarantees and policy support. Analysis: To ensure the smooth
operation of the cooperation framework, a series of institutional guarantees and policy support
measures are necessary. First, a Sino-Korean Co-produced Film Cooperation Agreement can
be signed to clarify the legal framework and specific terms of cooperation, such as intellectual
property protection, revenue distribution, and tax incentives. These agreements can
standardize cooperative behavior and provide legal protection for both parties, reducing
cooperation risks.
Secondly, policy support is crucial. The governments of both countries can introduce

relevant policies to provide financial support and tax incentives for co-produced films. For
example, a special fund for Sino-Korean co-produced films can be established to support
potential co-production projects and reduce production costs. Additionally, the government
can simplify the approval procedures for co-produced films to expedite the production and
distribution process.
Multi-level Exchange and Cooperation Mechanisms Content: Discuss how to establish

multi-level exchange and cooperation mechanisms to promote in-depth cooperation in the
film industry between China and Korea. Analysis: Multi-level exchange and cooperation
mechanisms are an important part of the cooperation framework for Sino-Korean co-produced
films. First, regular film festivals, exhibitions, and seminars can be held to promote exchanges
and cooperation among filmmakers, directors, and screenwriters from both countries. These
events can showcase the latest co-produced film achievements and discuss challenges and
solutions in cooperation, promoting mutual progress in the film industries.
Secondly, establishing a talent exchange mechanism is key. A Sino-Korean film talent

training program can be set up to select and train promising young filmmakers, enhancing
their professional skills and cross-cultural cooperation abilities through training and exchange.
For example, exchange visits and study programs for students from film academies in both
countries can increase understanding of each other's culture and film production processes.
Technology and Resource Shar ing Content: Analyze how to enhance the production

quality and market competitiveness of Sino-Korean co-produced films through technology
and resource sharing. Analysis: Technology and resource sharing is a crucial aspect of the
cooperation framework for Sino-Korean co-produced films. First, both countries can share
advanced film production technologies and equipment to improve the production quality of
co-produced films. For example, Korea has advantages in visual effects and post-production,
while China has unique advantages in film shooting locations and natural scenery. By
complementing each other's resources, high-quality films with international competitiveness
can be produced.
Additionally, resource sharing includes talent resource sharing. Both countries can form

joint production teams to fully utilize each other's talent advantages and collaboratively
complete various stages of film production. For example, in the production of "Late Autumn,"
the close cooperation between Chinese and Korean production teams achieved a perfect
combination of technology and artistry, resulting in positive market feedback.
Market Promotion and Audience Interaction Content:Discuss how to expand the

market influence and audience reach of Sino-Korean co-produced films through effective
market promotion and audience interaction. Analysis: Market promotion and audience
interaction are key factors for the success of co-produced films. First, joint market promotion
activities can enhance the visibility and influence of co-produced films. Both countries can
jointly formulate market promotion strategies and use traditional and new media platforms for
comprehensive promotion. For example, before the film's release, trailers can be released,
premiere events can be held, and media interviews can be conducted to attract audience
attention and interest.
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Secondly, audience interaction can enhance the market acceptance and audience
satisfaction of the film. Social media platforms can be used for real-time interaction with
audiences, collecting feedback and suggestions, and adjusting promotional strategies and
activities accordingly. For example, platforms such as Weibo, WeChat, and YouTube can be
used to release behind-the-scenes footage, director interviews, and audience reviews,
increasing audience engagement and interaction.

Conclusion

Through an in-depth analysis of the Sino-Korean co-produced film "Late Autumn," this paper
explores the multifaceted significance of Sino-Korean co-produced films in terms of cultural
exchange, national image construction, and economic cooperation. Utilizing the constructivist
theoretical framework, it reveals the profound impact of the interaction of ideas, beliefs, and
identities on the development of bilateral relations. The study shows that Sino-Korean co-
produced films not only promote cultural exchange and mutual understanding on a cultural
level but also drive the joint development and cooperation of the film industries of both
countries on economic and political levels.

Cultural Exchange and Identity Construction

"Late Autumn" successfully showcases the cultural characteristics of China and Korea
through its unique narrative structure and integration of cultural elements, promoting audience
identification and understanding of each other's culture. The visual symbols and cultural icons
in the film, such as Korean urban landscapes and Chinese cultural symbols, not only enhance
cultural identity among audiences but also subtly influence their understanding of bilateral
relations. Through character portrayal and emotional expression, "Late Autumn" establishes
emotional resonance between audiences of both countries, allowing them to deeply
understand and appreciate the commonalities and differences in cross-cultural exchanges.

Narrative Structure and Symbol Usage

"Late Autumn" employs a dual narrative technique, advancing two storylines from different
cultural backgrounds in parallel, enabling audiences to simultaneously perceive the cultural
and social differences and commonalities of both countries. The train in the film symbolizes
the trajectory of fate and the journey of life, conveying deeper cultural and social meanings
through metaphors and symbols. These symbols and metaphors play a crucial role in shaping
the audience's understanding and identification of bilateral relations. Future co-produced films
can draw on this narrative technique and symbol usage to further explore the cultural, social,
and historical commonalities between China and Korea, providing richer cultural support for
the continuous development of bilateral relations.

Film Industry Cooperation Mechanism

The cooperation mechanism of Sino-Korean co-produced films in terms of funding,
production, and distribution is a vital guarantee for the joint development of the film
industries in both countries. Through joint investment models, production companies from
both countries share production costs and risks, attracting more social capital and government
support. In production, the formation of collaborative production teams ensures the sharing of
technology and talent, maintaining high quality and international standards. In distribution,
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synchronized market distribution in both countries achieves broader audience coverage and
higher box office revenue. The standardization and institutionalization of cooperation
mechanisms promote long-term cooperation and sustainable development of the film
industries in both countries.

Audience Interaction and Social Cognition Construction

"Late Autumn" plays a significant role in audience interaction and social cognition
construction. The film's storyline and character portrayal elicit emotional resonance and
interaction among audiences of both countries, extending to social discussions and public
feedback. Audience evaluations and word-of-mouth not only directly impact box office
revenue but also profoundly influence social cognition and public perception of bilateral
relations. The film promotes understanding and identification of each other's culture among
audiences of both countries through cross-national cooperation, enhancing mutual
understanding and trust, and eliminating misunderstandings and prejudices.

Future Prospects and Recommendations for Co-produced Films

Sino-Korean co-produced films face numerous opportunities and challenges in their future
development. To further deepen cooperation in film production and distribution between
China and Korea, more high-quality co-production projects can be promoted, introducing
more international production teams and technologies to enhance production quality and
international competitiveness. Strengthening cooperation in film education and talent
cultivation through joint film festivals, seminars, and training sessions can promote exchanges
and collaboration among film talents from both countries. Policy support and market
incentives are also crucial, encouraging more production companies to participate in co-
produced films by providing financial support, tax incentives, and market access facilitation.

Recommendations and Outlook

Deepen Cooperation in Production and Distribution: Further deepen cooperation in film
production and distribution, promoting more high-quality co-production projects. Introduce
more international production teams and technologies to enhance production quality and
international competitiveness.
Education and Talent Cultivation: Strengthen cooperation in film education and talent

cultivation through joint film festivals, seminars, and training sessions to promote exchanges
and collaboration among film talents from both countries.
Policy Support and Market Incentives: Governments and film industry associations of both

countries can formulate relevant policies to provide financial support, tax incentives, and
market access facilitation, encouraging more production companies to participate in co-
produced films.
Cultural Exchange and Market Promotion: Expand the influence of co-produced films

among audiences in both countries through film exhibitions and film weeks. Utilize new
media and social platforms for multi-channel promotion to enhance the visibility and market
recognition of co-produced films.
Establish Long-term Mechanisms: Promote the sustainable development of Sino-Korean

co-produced films by establishing a Sino-Korean Co-produced Film Cooperation Committee
to hold regular meetings, discuss and resolve issues arising during cooperation, and develop
and improve cooperation mechanisms. Establish a Sino-Korean co-produced film database to



Journal of Modern Social Sciences (JMSS) Author : Qianwen Meng

DOI:https://doi.org/10.5281/zenodo.13958904
Meng, Qianwen. “Analysis of Chinese and South Korean Co-Production Films With Constructivism As The Theoretical Fra
mework”. Journal of Modern Social Sciences (JMSS), vol. 1, no. 1, Oct. 2024, pp. 11-25.

25

collect and organize relevant data and cases, providing reference and insights for future
cooperation.
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